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T l i i e c - r i i i i e  Eii i i i iy A u a r d  wit i i ier  L);rvid M'. Kinlels wrote. "I and other writers and producers i o i v  l i v e  and 
i \o ik  iii a busiiicas \ ~ l i e r c  a few enormously powei~l'ul companies cmtro l  \,irrually every aspect o f  the work 
not just  ~ ~ 1 i o  g ~ t s  lo write and prodiicc the progranis, but tlic subjects and thc treat inmi,  and \vho ca l l  direct 
ai i t l  \\lit! c a n  ail. ~ l i o  cmi  phou~gr;ipIi mid \ ~ I i o  ca i i  w . i l c  h e  i i i m i c .  I t  is l r ~ i e  both i i i  network and on cab le  
l e k \  i s i o i i  " 



SHUKOVSKY ENGLISH ENTERTAINMENT 

May I ,  2003 

Senator Jolm McCain 
Chair, Senate Commerce, Science and Transportation Committee 
Senator Ernest I4ollings 
Ranking hlember 
Koom SK-255 
Washington. DC 205 10 

Dear Senators! 

I an the writer and producer who created the television show “Murphy Brown”. From 
1988 unril  1998 my show enjoyed a decade-long run during which it was nominated ror 
62 EMhlY awards, won 20, was awarded a Peabody Award, a Golden Globe, several 
Writers Guild awards, several Ilumanitas prizes, and multiple Television Critics 
Associalion awards. This program, aniony die many others I have created, was produced 
by n i y  independciit production company, Shukovsky English Entertainment (SEE) i i i  

association with Warner Hros. ~l~elevision, for CBS. ‘l’his program was borii privr to thc 
‘~elecommuiiic;ttiviis Act of 1996. I would like to explain to you how a program such as 
this would not survive in today’s deregulated climate. 

We sold our pilot concept to CHS in late 1987. We described a Washington-based 
coniedy, stiim, politically satirical, starring a forty-year old anchorwoman who had jiist 
been released lrom the Betly Ford Center. Afier luining in my first draft, the netwmrk 
bcga~i to have concerns about I) the age of the woman, 2) the “smartness of the 
refercnces” i.c. Caiiius, Margaret Mead, lndira Gandhi, 3) the idea that the wonlan u a s  a 
flawed recovering alcoholic. After the usual round of passionate pleadings on behalf of 
crcati\icy. tlic neth~ork allowed me to write i t  my way. Why? Because if they didn’t, we 
were free to take the script to another network - and no network wants to see a show 
they’d rejected become a hit elsewhere. (“Cosby”, having been rejected at ABC and 
picked up at NDC, i s  the perfect example). During the casting process, CBS initially 
rejected Candice Bergen as the lead, and argued with me on most of the rest of the cast. 
But eventually they relented. At that timc tlie produceriwriter had a serious place at thc 
table. Networks were ruii and/or owned by individuals - Bill Paley, Leonard Goldensen, 
Barry Dil lei . .  Grant Tinkci .~ atid they had rcspect Tor the creative people. They also 
knew u’c had the power to walk across the street. 

Today. i n  a posl fyn-syn world. it’s cornpletrly different. Networks arc now a single cog 
Iii a huge wheel. They talk about “branding” instcad of instinct. Dill Paley used lo put a 
Show 011 I h C  a i r  hecaitsc he l ikctl it and trusted his gui .  No o , l~ ’ s  :~ l ]owed to have a 
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anymore - only a calculator to figure out the botrom line. Today, i t  you scll a concept to 
a network, they either insist you set it up “in house” with their owm production company, 
or thcy  cxtort ownership i n  whole or in part by telling you that your show will not make 
the schedule under any olhcr circumstances. When the network is also the producer, the 
creative people arc reduced to employee status, and we’re treated that way. We no longer 
win our creative battles and television suffers for it. Here are but a few of the suggestions 
CBS made to me in 1988 when we were creating “Murphy Brown”: Murphy should be 
30; she should be played by Heather Locklear; she should not be a recovering alcoholic 
hut rather “stressed out” and just returning from a spa; and most of the political humor 
that was the hallmark of the show should be eliminated because the viewer would be 
“expected to read the newspaper to get the jokes”. In 1988 CBS let me do it my way 
because I could take the show across the street if I wasn’t happy. In 2003, forget it. They 
own i t  and you’re stuck. 
because i t  became a top ten show for most of the years i t  was on and i t  was an advertiser 
favorite. 

By the way, CBS made a small fortune on “Murphy Brown’‘ 

‘Tlicrc’s another problem wilh networks owning shows. They never used to think about 
syndication ~ the pot of gold at the end of the rainbuu. They cared about ratings and 
that‘s h o i v  they made tlieii money ~- from ad dollars. But now the lure of winning the 
syndication loltery has skewd  t k i r  choicc o r  programs. It‘s a lac1 that comedies that 
appeal tc l  incn syndicate iiioic success full^ than those with more femalc appeal. Take a 
look at CBS’s Monday night line-up. I t  uscd to be the home of “Designing Women”: 
“hlurphy Brown”, “Cybill”, “Love & War”, “Cagney and Lacey” and many others that 
provided a good ratings a lwna~ive  to Monday Night rootball. But  none of these shows 
cver made thc syndication money of a “Seinfeld” or “Everybody Loves Raymond”. So, 
once CBS was allowed to oMn its own shows, it systeniatically began to change the 
Monday comedy line-up from female skeNiny to male skewing. Now Monday is “King 
of Queens”, “Yes, Dear”, “Raymond”, and “Slill Standing”. Some of these shows are 
good. But consider this: Each one features a goofy, ovenveight man married to size 2 
beautiful woman who is beleaguered by household chores or her menial job. We‘ve 
gone back to the Gftics! As a producer who was onc of the most influential female voices 
in the creativc community. I wonder what our daughters think when they watch these 
shows. Where are the role models? Where is Mary Tyler Moore or That Girl? Where is 
Roseanne? .4nd while w’c‘rc a[  i t ,  where are h e  production companies that made these 
shows? Win Thomas Harris (“The Golden Girls”), gone. Mozark (“Designing 
\\’omen‘’), p i l e .  711e Carsey Werner Company (“Koseanne”), a third o f  their size and 
trying to hang on. Shukovsky English Entertainment, gone. Gone from the airwaves. 
Wc were independents. We were mavericks. We made culling edge television. We 
made classics. We cannol survive in the business as enlployees of a monster lnedia 
company that Ihas no interest in passion or creativity or individuality - o ~ ~ l y  the bottom 
liiie. 



I left rcrics television in 1998 aftcr the Fox Broadcasting Network told us i t  wouldn’t put 
our pilot on the air unless we laid it off at the sister company, Twentieth Century Fox, for 
a deal Par lcss than the deal we’d made on “Murphy Brown” ten years earlier. Purc 
extonion. And it happens at every network. day after day. 

I t  pains ine lo scc what has happened to network television. Free television. Why should 
we have to pay to see a show that doesn’t insult the intelligence of the viewer? Where 
are all tliesc so-called choices that the FCC promised. Just because there’s a cooking 
channel and a fishing channel, does that replace an “ E R  or a “Friends” - shows that 
were born prior to I996? 

Recently, I spoke with the FCC commissioners individually, including Chairman Powell. 
1 must say, I was taken aback by how link understanding the conmissioners have of m y  
business u i d  how’ il works. One of the commissioners asked why I couldn’t Lake one 01’ 
my sinart shows and sell il to PIX. I didn’t think I’d have to explain how little funding 
PBS has, how i t  is struggling lo stay alive, how it is forced tu import inost of its pri)grams 
rather than niakc original shows hccause it’s cheaper. 

The networks complain that they can’t coinpctc i n  today’s inarkelplace. So do the 
airlines. Bul no one’s rushing to bail them out. Wc ask the airlines to look at their 
business pracliccs and f ix  (heir prohlcnis. W h y ,  then, arc IW bailing out the networks 
instead of‘ asking them lo address their wastefulncss and creative bankruptcy’! You know 
that when Barry Dillcr and Grant Tiitkcr ~ who both ran networks -come down squarely 
i n  favor of reinstating regulations - the reality of completc deregulation is unhealthy all 
around. 

Considcr this curreiit snapshot of the tclevision industry today: Indepcndent producers 
have no access. Compeli~iun has bcen utterly crushed. There is no diversity of ideas or 
point of view as I illustrated with my CBS Monday Night example. Four entities control 
it all - Disney, Viaconi, Newscorp, and Time Warner. IIow could that possibly be good? 
The public airwaves arc like a forest being C U I  down, an endangered species being 
eliminated, a beautiful river being polluted. The public needs real advocates now. I’m 
counting on you to lcad the charge and I will do anything to help. 



N O R M A N  L E A R  

May 5,2003 

Dear Senator John McCain, 

1 have had the privilege of creating, writing and 
producing television comedy for oyer forty years. The shows 1 
have been associated with include, All In  The Family. Sanford 
and Son, The Jeffeerrons. Good Times, Muude, and Maty 
Hartman, Mary Hartmun In addition, thanks to the American 
fiee entorprisc syatern, my p m c n  and I were able tu build 
independent television producing and distributing c o m p d e s  
such as Tandem, TAT, and Embassy. We built thesc 
companies in the seventies and eighties under thc watchful eye 
of an FCC that w a  committed to keeping the playing field 
even, protecting against the vertical integration of the major 
broadcasting nctworkv that would, if they had been allowed, 
have forced independent companies such as o m  to take a 
minority interest in the very show we had created, giving 
majority ownership 10 the network in order to get on the air. 

I would suggest that what we independents were 
threatened with then is antithetical to everythug wo hold dear 
at the very core of capitalism. When the 1996 
Tclecornmunications Act way cnactcd, many thought that, with 
the hundrcds of channels that would be needing product, a 
diverse competitive marketplace would reeult. Becausc of the 
consolidation of media, however, only six major multinational 
conglomerates now control broadcasting cable television - - 
and, thc m y  Chairman Powell ia gomg, if unchecked, those six 
Wittun ten y c u s  will become four or h c e .  How can such an 
alarming shift in ownership result in anything Other than 8 lass 
open and creative atmosphere? 



NORMAN LEAR 

Your committee ia in a position to influence rulings by 
the FCC that will have a profound impact an the culture OUT 
children and grandchildren will grow up in. To the extent that 
it cm, I implore your cormnittee to direct FCC policy to 
encourage the kind of competition that will provide thc 
divnsity of idces and vicwpoints necessary for their swival  in 
zhc new century; not the kind of competition that FCC 
C h a m  Powell Talks about when he suggests - -- cynically, 1 
believe - - that this kind of conglomeration would be FI g& 
thing 

Plcase call me if 1 can help in any way fo further a 
discussion on this. 

N Llmp 

Honorable John McCai~ 
U. 3. Senate 
Washington, DC 205 10 



Grant Tinker 





LARRY GELB A RT 

May 1, 2003 

Senator John McCain 
Chair, Senate Commerce, Science and Transportation Committee 
Senator Ernest Hollings 
Ranking Member 
Room SR-255 
Washington, DC 20510 

Dear Senators: 

For the past 55 years, I have been a writer-producer in television and have 
enjoyed a career that has been personally and professionally rewarding. In that 
time, I created a number of series, most notably, I suppose the television version 
of M'A'S'H. Like most members of the Writers Guild of America, I have loved 
long cherished the opportunity to contribute to a medium that has been important 
in American culture. It has been an honor and a privilege and until recently, 
creatively satisfying 

Unfortunately. the ability of the independent creative entrepreneurs to dream up, 
write and produce the kinds of programs that have been the bedrock of American 
television is in peril. 

The Telecommunications Act of 1996 gave everyone the idea that there would be 
hundreds of channels that would provide thousands of programs from many 
different sources and thus create a diverse and competitive marketplace. Sadly. 
that has not happened. Because of media consolidation, six major 
conglomerates now control the vast majority of the landscape in broadcast and 
cable television. Six, only six. As Toni Wolzien, a respected media analyst for 
Sanford Bernstein says, " We are seeing the reemergence of a strong media 
oligopoly." With consolidation, hundreds of small and medium-sized companies 
who produce television series and movies have disappeared as networks 
increasingly insist that they will produce their programming themselves. 
Whereas 10 years ago, 85% of the programs on television were created and 
produced by entities independent of the networks, today only 15% to 20% are 
produced by companies independent of the Big Six. This dramatic shift has 
resulted in a less creative and open marketplace for writers, producers and 
directors o f  television programs, and less good television for the country 

I am concerned about what will happen to America's creat,ve community and to 
quality independent programming if  the FCC allows further consolidation of 
media I believe that FCC policy should be directed to maintaining a diversity of 



viewpoints from different sources, to encouraging competition and small 
businesses. I ask that you encourage the FCC to promulgate a new access rule 
that would require the networks to obtain a significant percentage of their 
programming from companies that they do not own and control and with which 
they are not affiliated. The FCC should ensure that independent programming is 
maintained and protected on television so that in the future the American public 
can continue to get the best shows that the creative community can produce. 

Sincerely 

Larry Gelbart 

Television Credits: 

The Red Buttons Show 
TheBobHopeShow 
The Danny Kaye Show 
(Sid) Caesar's Hour 
M*A*S*H 
United States 
Mastergate 
Barbarians at the Gate 
Weapons of Mass Distraction 
And Starring Pancho Villa as Himself 





Siiiccrcly 



Senator John McCain, 
Senate Commerce and Transportation Committee 
Senator Ernest Hollings 
Ranking Member 
Room 9R-255 
Washington, DC 20510 

Dear Senators, 

As George Bernard Shaw once said, "There are two 
tragedies in life. 
The other is to get it." We got our wieh in 1996 with the 
talecummunicatiolis act which we thought would provide more 
programs from many more sources and a competitive 
marketplace. It didn't happen. What happened was a media 
consolidation. 
what was once hundreds of companies producing television 
series  and movies. r ' v e  written thirty-six movies and six 
mini-series for many companies through the years under 
creative and productive working conditions. 
conditions no longer exist with almost four fifths of the 
companies I worked for no longer independent of the 
networks. 

One is not to get your hearts desire. 

A half dozen conglomerates have now replaced 

Those 

What happens now? Will the FCC allww the consolidation 
to continue? Will the network conglomerates take over 
completely? Will we no lonqer have a diversity of many 
independent creative minds offering t h e  best that we can 
bring to the public? 

r urge you to recommend the networks secure A large 
percentage of their prvgramminq from companies which are not 
controlled hy the networke. I urge you not to let 
independent programming disappear. Perhaps, then, we'll get 
our hearts desire and keep it. 

CREDI'I'Y 

In addition to eleven feature films, the television films 
include Y'Fatal Vision", "Things In Their Season". ''Blind 
Faith" and adaptations of classics such as "Hunchback of 
Notre Dame" with Anthony Hopkins and "Ivanhoe" with James 
Mason. Recipient of an Academy Award nomination, an Emmy 
nomination, four Writers Guild nominations, t w o  Christopher 
awards, the writers Guild Laurel award for televieion 
writing achievement. 



ALLAN BURNS 





FROM THE DESK OF: 

Greg Strangis 

Senator John McCain 
Chair. Senate Commerce, Science and Transportation Committee 
Senator Ernest Hollings 
Ranking Member 
Room SR-255 
Washington, DC 20510 

RE: Media Consolidation 

Dear Senators 

For over 30 years, I have been a writer-producer in television and have 
enjoyed a career that has been personally and professionally rewarding. I 
created the War of the Worids and Soldier of Forfune series, and wrote and/or 
produced many others, including Eight Is E/iough. Falcon Crest and JAG. As an 
independent producer, I produced and deficit-financed a number of Movies for 
Television including The Jiii irelarid Story and The Sinking of the Rainbow 
Wa/rior 

Like most members of the Writers Guild of America, I have loved working 
in television and I have cherished the opportunity to contribute to a medium that 
has been important in American culture It has been an honor and a privilege 
and, until recently, creatively satisfying. 

Unfortunately, the ability of independent creative entrepreneurs to Write 
and produce the kinds of programs that have been the bedrock of American 
television is in peril 

At the time of the Telecommunications Act of 1996, everyone thought 
there would be hundreds of channels that would provide thousands of programs 
from many different sources and thus create a diverse and competitive 
marketplace That has not happened Because of media consolidation, six 
major conglomerates now control the vast majority of the landscape in broadcast 
and cable television As Tom Wolzien, a respected media analyst for Sanford 
Bernstein says, "we are seeing the reemergence of a strong media oligopoly.'' 

With consolidation, hundreds of small and medium-sized companies who 
produce television series and movies have disappeared as networks increasingly 
insist that they will produce their own programming. Whei.eas a decade ago, 
85% of  the progi'ams on television were created and produced by entities 
Independent of the networks, today a mere 15% to 20% are produced by 

I 



, 

companies independent of the Big Six. This dramatic shift has resulted in a less 
creative and open marketplace for writers, producers and directors of television 
programs. It has contributed to the diminution of quality programming. One 
might even say it has broken the public trust. 

I am concerned about what will happen to America's creative community 
and to quality independent programming if the FCC allows further consolidation 
of media I believe that FCC policy should be directed to maintaining a diversity 
of viewpoints from different sources, to encouraging competition and small 
businesses. I ask that you encourage the FCC to promulgate a new access rule 
that would require the networks to obtain a significant percentage of their 
programming from companies that they do not own and control and with which 
they are not affiliated. The FCC should ensure that independent programming is 
maintained and protected on television so that in the future the American public 
can continue to get the best shows that the creative community can produce. 

Looking beyond consolidation's impact on entertainment programming. we 
must also consider its effect on news and information programming. Additional 
media consolidation threatens to mute opposing political voices in a manner 
never before contemplated. Particularly in a climate of campaign finance reform, 
those out of power or out of favor may well find themselves unfairly silenced. 
Control of the public airwaves is a gift When the pursuit of profits is in direct 
conflict with the pubic interest, I believe the public should win. 

Thank you for you consideration 

Sincerely, 

Greg Strangis 



Victoria Riskin, President 
Wrileri; Guild of America. west 

I!.S. Senate Coniiiiirtec on ('oiiimcrce. Scieiicc & 'fraiisportit' ion 
l'1111 Cornmillee Hearing: hledia O w ~ ~ c ~ ~ s l i i p  
May 13, 2003 

'Thank you Senator McCaiii and Senator l-lollings, and Members arid staff of the Senate 
C'oiniiierce Couiinittee, Tor conducting these hearings. 1 appreciate the opportunity to 
submit this testimony foi. the record on behalf' o f the  Writers Guild of America, west. 

Senators, tlie Writers Guild is deeply concel-ned that tlie Federal Communicalions 
Coinmission is preparing to issuc rules that wil l  further deregulate the media and 
accclerate t l ie negative effects of consolidation. 

The  media are the iiiotlei-ii-cl;ty Americaii Towii Square, the placc where people froin 
iilfl'ertmt backgi.ounds aiid  points o f  v i t w  shorc theii. stoi.ies and the American public 
learns about tlie \voi.ld. I - l e ~  is where Anicric;in dcniocracy comes alive and the 
Amcrican idcnlity is forged. But 1od:iy. h;irriers l i avc  bccii crected to keep all bul a 
h;iiidt'til 0 1  voiccs liom hciiig Iieiird iii  o w  to\vi i  square. 

' l - l ie  Fctlcr;il ('(!iiiiiitililciltluns Co i i i i i i i s i o i i  iiiicl i l i c  Coui-ts asked foi- data  about diversity 
i n  c i i te i - la in inc i i~  prograiniii~ng. As presidelit 01 llic Writers Guild of America, west, 
\vhich represcnts the grew1 majority ofwi-itei-s and producers who create priinetiruc 
cntcrtaiiiineiit progrmiis, I call tell you tliat over tlie past dccodc, diversity of productioii 
soui-ccs in  tlic mal-kctplacc lias been eroded to tlic point of near extinction. 111 1992, only 
I 5  perccnt of n e w  series wcrc produced for a network by a company it controlled. Last 
ycar, the perceiit;igc of shows pi-oduced by coiiti.olled companies more than quintupled to 
scucnty-seveii pci.ccrit. lii 1092. 16 n c \ ~  scrics \\;ere produced independently of 
<.ungloiiicraie conlrol; l a s t  ycai. t l ie ie  was  oiic. 

The opportuiiity fix access tor a broad range ofvoices has been cut dramatically 

The claim has heen inailc tliar bcc,ause \\:e iiow l invc hundreds of channels on cable, 
"choices ~tbot i i~d."  But riio1.e clinnnels docs not really inean more choices. In the past the 
FCX tias defined ii "major"  nct\vorlc 3s one  hii it reaclics I6  million or more homes. By 
h a t  iiefiiii~ion thci-e :we niiiety-one major iictwoi.lta. Hiit of these ninety-one, 73, or fully 
eighty percent, are o\vncd or co-o\vncd by 6 corporate entities. Five of these 6 ore the 
5:IllhL ciIIql01.1110115 rhn~  IKIll lhcl,ru;iilcast Ilet\vurl Viacolii, Disiiey. News ( :"qj~y~it ioq 
G e i l m l  Elccrl.lc~, al ld  AOL ' I- l l l ie \'vnl-llcl~. 

,411)' h l l b l  LlboLll I l i C  Z i ) I i I i ~ i ) l  escrci,?i.d h y  1Iicsi. l ' ivc colnp;ilijes .,v;ls dlspelletl in a l-pcellt 
~'el?o~'t by l~espectetl \ V a l 1  Stiwcl i i i 4 i ; r  ;molyst 'l'oIi1 \Yolzien, which I l ~ a v e  attached to 111y 



commenls. W o l z i e n  points out that a "strong programiiiing oligopoly is beginning to re- 
emerge." For December, 2002, he found that the fivc conglomerates "controlled about a 
75% share of prime-time viewiiig." Woliien concludes that over the next few years, with 
llnc further coiisolidations he expects to occur, these f i \ ~ c  companies wil l  control roughly 
"the same percentage of l-V liouscliolds in prime time as the three iietworlts did 40 years 
;IgO." 

I n  other words, the control by ii few conglomerates will be as absolute as ever in history. 

The datu we subinitled to Ilie Federal C:ornmunications Coinnnission ;is psi-t of our official 
iiliing clcarly documents the doininaiicc of content by a handfiil o f  vertically intcgrated 
conglomerates; that is now corroboralcd by a n  independent analyst. No longer can 
anyone argue that the facts of such control or their potential iinpact are ii i  doubt. The old 
prograiiiniing oligopoly of inedia coii~eiil is being rebuilt. 

The creative conimunity has seen in rcccnt years how increasingly difficult i t  is to bring 
innovative shows to the air. All too often -- indeed, virtually invariably -- to get their 
work on television writers and produccrs iiiust cede o\viiership and creative control to the 
network or cable companies. Most have no choice, n w i e  at all. They must accept the 
network or cable company as a partner a n d  surrender their independence, with one result 
that if their s h o w  doesn't make the schedule, they are now prohibited from taking i t  
clscwlicrc. Ncarly one hundred small and iiiediuin-sized businesses - each with its unique 
point o i 'v icn  - h a w  disappcarcd i n  tlic last ten years. W h y  is t l ic disappearance of tlie 
sinal l  indepcindeiit producer arid writer an issuc for p~iblic concern? Because with theiii 
Iia\,e gone stories fiom liundrctls of writel's and produccrs who care dccply about original 
drama and comedy, history, culturc. and iiot.jus~, for example, ratings, ratings, all  the 
t l l ne  latillgs. 

I\lernbei.s of the C'oininci-cc C'ominittec have recently rcceivcd lelters from some of the 
most respected arid famous independent writers and producers in Hollywood, 
iricluding Grant Tinker, Diane English, Allan Bunis and others, cxprcssing their concern 
about tlie chilling control mcdia conglonierntes now liavc over entertainment 
pmgramm~ng a n d  Iiow this is impacting quality tclcvision. In fact. all the creatiLc Guilds 
of {lie IIollywood cominiunity including lhc Producers G ~ ~ i l d ,  the Directoi.s Guild and, the 
Sci-eeri Actors Guild have narned the FCC in lhc slrongest tenns possible about the 
negative iinpact of  media concentratioin and have called upon the FCC to establish limits 
on how much progrmimiiig the conglomerates c a n  produce for their own networks. In a 
letter to the Coiniiiissioners, Senators Wyden a n d  Collins this week called upon the FCC 
to consider a ne\\' access rulc t h a t  would tic \#ita1 to the protection of the diversity of 
voices on television. 

' l h e  1Vi.iters Guild urges 1111: FCX 10 adopt I-tiles _eo\'ciiiiiig media owiiersliip that expand 
:icccss and divei-sity. not liiiiit i t  to these tcw gigantic conipanics. We ask you lo 
encotwage tlic FC'C to take constructive action to I-elncdy the serious imbalance t h a t  has 
lalteii root i i i  the programniing inarkctplace. \Ve are asking that a few compunies do not 
continue to linve a stranglehold on free cxlircssioii aint l  robust open debate, a i i d  that 



independent \:oiccs are once again allowed to be heard i n  the land. Openness will help 
ensure program source diversity not for any give11 group of entrepreneurs or writers but 
fur the marketplace of ideas and for Democracy itself. We ask that storytellers from all 
Ibackgrountls bc once again allowed independent access to America's town sqiiare. Wc 
ask these things because we believe tha t  diverse programming from distinct and varied 
sources IS the very definirion of  the public interest. 



Introduct ion and Summary 

The marketplace for independently produced television programming in the 

United Stales has changed dramatically irl the past decade. The small, 

entrepreneurial businessmen and women who created classic weekly television 

programs such as "Mary Tyler Moore", "A l l  in the Family". "The Cosby Show" and 

television movies such as  "The Autobiography of Miss Jane Pittman", and  miniseries 

such as "Roots" have almost entirely shut their doors or are n o w  resigned t o  working 

as employees of the major networks. The consolidation a n d  vertical integration o f  

the large corporate media giants has created a barren landscape in program 

production that mirrors the "vast wasteland" predicted in the 1960's. The data to 

support this niassive concentration or programming sources is  clear. In 1992, only 

15% o f  i iew prime t inie series were produced by the major networks. By  2002 that 

number has iiicreased over five times to 77%. Similarly, when viewed w i th  respect 

to al l  p i n i e  t ime series (both new and irerurning), in 1992 only 25% of al l  such 

series were produced by  the major networks. By 2002 that  number has increased 

more than two and a hal f  times to 69%. 

It is not sufficient to counter this clear evidence of broadcast television 

program concentration by  pointing to the number of outlets now available for 

distribution of programming by cable television networks. While the Commission 

suggests that there are 230 cable program services available to viewers, it fails to 

note that only 91 of these services reach at  least 16 million cable homes. And of 

those 91 services, almost 80% (73 sucli networks) are owned or co-owned by only 

six companies, More significantly, five of these six companies are the very same 
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BEFORE THE 
FEDERAL COMMUNICATIONS COMMISSION 

WASHINGTON, DC 20554 

In the matter of. 

ME Docket 02-277:  2002 Biennial Regulatory Review of the Commission's 
Broadcast Ownership Rules and Other Rules Adopted Pursuant to  Section 202 of 
the Telecommunications Act of 1996; and 

MM Docket 01 -235:  Cross-Ownership of Broadcast Stations and Newspapers; and 

MM Docket 01 -317: Rules Concerning Mult iple Ownership of Radio Broadcast 
Stations in Local Markets: and 

MM Docket 00-244:  Definition of Radio Markets 

JOINT COMMENTS OF 
WRITERS GUILD OF AMERICA, WEST, 

PRODUCERS GUILD OF AMERICA, 
SHUKOVSKY ENGLISH PRODUCTIONS, 

JOHN WELLS PRODUCTIONS, 
BUNGALOW 78 ENTERTAINMENT, 

OH SHOOT PRODUCTIONS, 
GIDEON PRODUCTIONS. AND 

UBU PRODUCTIONS 

Charles E. Slocum 
Writers Guild of America, west, Inc 

7000 West Third Street 
Los Angeles, CA 90048 

Telephone: 323.782.4575 
Email: cbslocurn@wga,org 

January 2, 2003 
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